DRAMA — THEATRE IN EDUCATION (TIE) - KNOWLEDGE ORGANISER

Wht j Theglre in Edusation (TIE)?

Theatre in Education (TIE] ks theatre created for a particular age group or specific lor-
get audience. The am of Theatre in Educafion i to edeeale the audience abaut a
topic, ssue of debabe — while alio entertaining them and inspidng them. TIE con also
bring stores from history or Berature to life.

How Theatre in Education Slarded
The ground-breaking TIE movement was ponesnad in 1965 by the Belgrade Thealre:
Campany in Coveniry. It was developed for young pecple and used theatre and dra-
ma to create o rangs of leaming op parunilies lor yeung people e explore paliical,
ethical and monal issves ina safe endronment. Actor-teachers from the Belgrade The-
otre Comgany would tour lacal sehaals where they would perfarm shorl pieces of fhe-
atre and lead werksheps that alowed students fo explore imparant issues and ideas
in active and erealive ways. The target audience isn't abaays school-oged. Present
day the company aso put on phays which explore shared hertage and religion.

Othes Famais TIE Companies
Founded in 1762 Blg Brum is ancther fomous TIE company. They are bosed in the West
Midloncs and they nun educational programmes which lour primary, secondary and
olher educational sefings. Big Brom works ocross all ages, backgrounds and abiifies,
using theatre ond droma fo help young people make meaning of their ives and the
waorld arcund therm.

Tre Naaliomal frust i not only Europe's langest consarvalion eharity, it clso runs an awand
winning schook programme led by expefenced focilatons and theatne proctifioners,
with wiorkshops, plays and inferactive drama for prinnary and secondary students.

Forum Thealre
Augushe Boal (o Brazlion Thealre Direclor) developed “Forum Thealre' during the
19408 He undemstosd how Theatre could be a powedul tool to edueale and empower
people fo make changes ko their cument situalion.

Forurn Theatre & best described o interactive Theatre. One of the choracters in the
phay of scene has some knd of dlamma or problam that they ane idng unsucceasshully
to overcome. Audience members are alowed o stop the action and make sugges-
fhons as to what the character could do. The scane B reployed sevanal tines with dif-
ferent audience membars' wggestions being ied unfl the problam i successfully
owercome, Forum Theatre developed further when Boal invited o fermale member of
fhe oudence onstage to show the octor what she wanted to be acted cut. This was
becouse she becamea so frustrated and angry with an octor who did not undarstand
her suggestion. This event ked to the barth of the spect-octoriil]

“Thealre is o form of knowledge: it should and can also be o means of inansformming
sociely. Thealre can help us build a fulure, rather than just wailing for i~ Augusdo Boal

Ky Feabines of Theobe in Educaion
* Target Audience — Who the play is aimead at e.g. different school year groups, university students, cor
diivers, the Blderdy, young offenders, prisoners.
A Relevant Topie — Something sendfive that could effect the Target Audience.
+ A Shrong Message — A cheor aim and educational objective running fhroughout. TIE often explores
|szues from voriows viewpeints, so we can see the effect of an oclion upon arange of pecple.
' Educational Infarmation — The inclusion of tacts and figures to educate the audience.
+ Small Versafile Cath — TE fouws betweean vanwes and is kow budget so actars must multinole, cpenate
technicol equipment and sometiimes play musical iInstruments.
+ Costume — The costumes ane simple and symbolkc frepresentational, especialy if actors have fo mulli-
role.
' Bosic Set & Propa— The production desgn must be portable so the dedgn must be smiple and repre-
santationalfsymmbodc.
- Bosie Lighling and Sound — Offen TIE companias use the venues house kghts but some companies
tour with a small portable Bghfing rig.
. Audience ParlicipaBon — The audience are offen spoken to directly [breaking the fourth wall) and
asked to paticipate in parts of e perfomance — fhere & often a wokshop after the show.
' Farurn Theatne — & form of audience parficipation developed by Augusto Boal where the asdience
can suggest ways fo change the cutcome of the performance.
: Balance between Thealre L Educalion — One af the hordest things in TIE & finding the fght balance
between the theatrical espedence and educating the oudisnce.
+ VWisual elements — Use of Projectons/PowerPoint/Flacards to emphaske the messoge.
 Eplsodic - Smaller scenes thal con stand alons.
+ Use of Namalor/Mamrating — A storytelar It could be someane whao ves outside the wond of the play
or a character in the story.
- Diract Address — Chorocters ocknowledge and falk to fhe oudence, offen asking for their advice.
* Mulfi-reling — Actors playing mare than one port.
+ Stereatypes —Choracterns in TIE are often sterectypical (cancatures) in order to make an immediabe
point fo the audience.
© Monolague — & continuous urinfemupted speech by one actor. It could be to another octor of the
thoughts of the character sold aboud.
- Movement L Physical Theatre — Mime, physical theatrs and mavement work are offen favoured over
maturclism.
' Mantie & Dance — Music s a great way of guickly creafing the comact almosphere and dance is
papukar in TIE with younger target audiances.

Sleps bo Devising 0 piece of TIE
1. Decide on the lorgel ovdience 5. Seling— Corsider where the play fokes
2 Dacide an the Inph: of the soansa ploce
3. Agres the key message/educalional 4. Write /devite the scene/play
informaticn 7. Audience paricipation
4, Research ihe fopic a. Evaluation




BLOOD BROTHERS KNOWLEDGE ORGANISER
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Plot Summary

My Jatralzre
=

irs Johnistone, 3 struggling single mother of sewen, finds out
that she is pregnant with twins. Her emplayer, Mrs Lyons per
suades Mrs Johmstane to give her ane of the babies.

Wirs Lyans takes Edward and brings hém up as her cwn, conwin-
Ingg heer heusband this b trse. hars Johnstone goes back to work
but fusses over Edward, leading ta Mrs Lyons firing her.

Aged seven, Mickey and Edward meet and become best friends,
along with Mickey's nesghbouwr Linda. The three get into trouble
with the police when they begin to throw stones at windows,

Scared of Edward becoming close to his biological famdly, Mrs
Lyans canvinces her husband to maove the famay ta the cowntry:
sade. Soon afterwards, the Johrstones fand Linda®s family) are
retvoused by thee cowndl.

As teenagers, Mickey and Edward meet again and they rekindis
thaedr firiendship. Linta and the boys remain dase throughout
thedr teenage years befane Edward goes ta university.

After marrying a pregnant Linda, Mickey loses his factory job.

As they grow older Eddie secretly hedps Mickey by getting him a
new job and helping his family to get moved wp the waiting list
for a howse.

Echarard and Linda skart a light romance. Mickey finds cut and i
furious so he finds Sammy’s gun and goes to find Edward.

Linda tells Mrs Johnstons what is happening. She rushes to find
Kickey and tells him in front of Edward that they are twins.

Wrs Lyans enters with a gun, dearty suffering from a mental
breakdown. She shoats the brothers “they were born and they
died on the self same day’.

THEMES

Social Class - Willy Russell uses the separation of the twins o
quection how equal society really i, showing that even with identi-
cal DM, Mickey and Edward's lives become completely different
because of the social dasses they are raised in. Written during
Thatcher's Britain, when working class areas like Liverpool faced
severe unemployment, the play contrasts the struggling lohnstanes
with the comiortable Lyors family to highlight hew appertunity is
shaped by class. As the boys grow wup, their childhood friendship
cannet overcarme the widening gap betwean their experiences, and
Rugsedl challenges Thatcher's bedied that hard work alone leads 1o
success. Mickey wants to achieve more, but without Edward's
advantages, his chances are restricted from the beginning.

Superstition and Fate - Superstition enters the play thraugh M
Johnstone, whose beliefs allow Mrs Lyons to manipulate her into
giving up one af the twins. The narrater repeatedly reminds the
sudience of the baoys' tragic ending, creating a sere that their
deaths are unavoidable and that Mrs Ly’ invented superstition
has come true. Howeser, Russell uoes this ides of late to raite a
deeper gquestion about whether the twins are doomed by supersti-
tiom or by the social forces that keep them apart. Although fate
frares the story, the play stiongly suggests that dass inegquality,
rather than desting, is what ultimately keads to Mickey and Ed-
wiard's tragic end.

a smash West End masical.

CHARACTERS

The main characters in Bloosd Brathers are the twing Mickey
Johnitane and Edward Lyons, along with their mothers Mrs
Johnstane and brs Lyans. Linda, who grows up with the bays
and later marries Mickey, is also central to the story. The MNarra-
tor remaing on stage throughout,  speaking directly to the
audience rather than taking part in the acton.

Mickey changes the most acrods the play. At seven he is open
and emational, as a teenager he becomes mwkward and unsure
of hirmself, and as an adult be is angry and depressed by the lack
of oppartunities in his life.

Edward begins a4 a friendly, eager child and grows into a cheer-
ful eeenager, althaugh he fails to understand Mickey's struggles.
AL an adult he becomes 3 succesdul professional.

Mrs Johnstone stays warm, loving and down to earth, but her
wperstition makes her vulnerable o Mrs Lyons, who beging the
play confident and contralling but becomses increasingly
unstable.

The Marrator i< & constant, mysterious preence who camments
on events and links the audience to the story, sometimes played
a5 threatening and sometimes more neutral.

EEY TERMINOLDGY

Acts amd Sceness — The version you are studying & split info 5 Acts. Each act &s divided in to scenes. The scenes ineach act are not evenly distributed.
Narrator — The narrator appears theoughout the play and only talks directly to the audience. He always speaks in thyming couplets.

Momologee — The play has several monologues |undnterrupted speeches). The mast notable s Mickey's "I wish | was cur Sammy’ spesch in Act 2.
Chorus — Alongside the main characters there are a growp of wunnamed supporting actors who work as an ensemble when necessary (backing singers,
other kahnstane children), hedp with scene transitions and also take on minor speaking roles.

Muiti-roling — There are times in Blood Brothers when actars play more than cne rale.

Song — This is anly used inAct 1and wsed toexplain Mrs Johnstone's backstory. Willy Aussell would later add more songs to the play and tum it into

Naturallsm — The main soenes in Blood Brothers have a realistic and believable feel. However the Manator and Chorus add stylisation to the plece.
Freere Frame — This ks used to mark the key moment when ‘the plan’ was thought of by Mrs Lyons.

Comedy — There are some very funny moments in the first half of Blood Brothers but these dsappear as the play gets darker.

Language — Willy Russell uses language to show the contrast between the waorking ciess and middie dass characters.

Arcent — The play is often performied with Liverpudiian accents (except for the Lyons family who speak in a contrasting “posh’ way).

Montage — This i created throwgh a sevies of still images in Act 4 to show time passing for the teenagers from age 14-18.

Dramatic Irony — When the audkence knows somsethang 3 character doesn't.




Mark Wheeller (Knowledge Organiser) \c

About the Playwright — Mark Wheeller started his career as a Secondary

School Drama Teacher and is now a full time playwright and part time
Artistic Director for the Romsey School Community Youth Theatre.

Although Mark’s name is not well-known outside schools and colleges, he is
one of the most-performed playwrights in Britain. Too Much Punch For
Judy (about the dangers of drink driving) has been performed over 6,000 »
times. Hard to Swallow based on Catherine Dunbar’s battle with anorexia is |
now a GCSE set text alongside world renowned playwrights William Shake-
speare and Bertolt Brecht. His most recent play | Love You, Mum—I Prom-
Ql Won'’t Die focuses on teenage drug use (in particular MDMA/Ecstasy).

4

Dunbar’s book ‘Catherine’ as the basis for the play Sz i
alongside interviews with Maureen and Catherine’s

Key Terminology
( MM—AMMMtMMtNmW¢A
ost of Mark's plays are based on true stories and or more impartant than dialogue when telling 3 story. Mark Wheelied's plays

Include Car Crashes, Fairground Rides, Burning Bulidings and Rooftop Plung-

can be categorised as Documentary Theatre or g2 i S Tl e e o
Docu-Drama. This is a style/genre of theatre making posstie.
mmmmymﬂdsud\s|mm Body Props — An element of Physical Theatre where actors use their bodies
1o become any required props or set in a perfarmance.

reports, media material and transcripts are used as

) i Precis Theatre/Two Touch Theatre — A device where 3 sentence is con-
!hem”urce mw densed into Just one o two words.
In the case of Hard to Swallow Mark used Maureen Sound Collage — Actors layer their voices (words or sounds) to suggest 3

Direct Address — When performers talk drectly to the audience.

mm“mmm Monologue — An unintestupted speech by an actor.
Multi.roling— When an actor plays mare than one role in a play.
*mmdwumﬂsmh Spiit Stage — When the stage i diided and two scenes take place at the
Education’ as they often have a clear target same time. One side remains frozen whilst the other has the audences
Chorus — A group of actors working together using vocal and movement
siolls to communicate thoughts, feelings and ideas.
/ Areas of the Stage Raked Stage ISeatib
Crossover

Right Centre Left improve the view for the
Centre Stage Centre Centre Stage audience.
Wings
Right Stage Left

Downstage Downstage Downstage Raked Seating for
Right Centre Left same reason

\ Audience

Older theatres used a
Upstage Upstage Upstage sloping or Raked Stage to

Modern theatres use
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